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GENERAL EDITORIAL

As1 look back on our associations over the last
thirtyfive years, I can see how my friend and colleague,
Dr A N Upadhye, now Professor of Jamology and
Prakrits in the Umversity of Mysore, 1s 1nspired by one
academic objective, namely, to bring to light unpublished
works 1 Sanskrit, Prakrit and Apabhraméa and put them
and their authors, by his studies, in their proper perspe-
ctive 1 our literature He was associated with men
the publication of Dhavala, and later, both of us brought
out the editions of the Tiloyapanpatt:, Parts I & II ( Sho-
lapur 1943 & 1951 ) and Jambudiva-pappatti-samgaho
( Sholapur 1957} He has a number of such publications
to his credit, to mention some Varangacarita of Jata-
Simhanandi ( Bombay 1938 ), Kamsavaho and Usipiru-
ddham of Rima Papwada ( Bombay 1940 41 ), Brhat-
Kathikofa of Haricna ( Bombay 1943 ), Candralekha of
Rudradasa ( Bombay 1945 ), Lilavaf of Kutithala ( Bom-
bay 1949 ), Anandastindari of Ghanadyama ( Delhi 1955 ),
Kuvalayamala of Uddyotana Parts I II ( Bombay 1959
and 1970 ), Vilasavai kaha ( partly, Kolhapur 1970 ), etc

I had lent Dr Upadhye my transcript of the Gita-
Vitardga as early as 1939, and whenever we met, we
discussed about 1ts publication When I read the summary
of it given by him in his paper published 1n the Journal
of Shivayy Umversity, Kolhapur, I wondered at the
rich Liography of Vrsabhanatha the poem contained I
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urged Dr Upadhye to bring out an edition of it without
waiting any more for the discovery of a Sansknt Comime-
ntary Here 1t 15 now with an exbhaustive Introduction so
usual with his editions The date of the author is more
precisely fixed, and the detailed analysis of the contents
given by him 1s very helpful to understand tlus Prabandha.

The Gita-Vitaraga 1s a worthy addition to the
Mantkachandra D J Granthamala in which the late Pt
Nathuram Premi brought to Iight so many unpublished
works

We are grateful to Shriman Shant: Prasadajr Tain
and to his enlightened wife Smt Ramaj for so generously
patronising this Granthamzla It 1s both an opportunity
and a challenge to all earnest workers in the field of
Jama literature  Many small and big works 1n Sanskmnt,
Praknt and Apabhram{a still lie neglected in  Jaina Bha-
pdiras, and we earnestly appeal to our scholars to edit
them and present them in a neat form thisisa duty
which we owe to our Acaryas who have left for usa
great heritage 1n our literature

I thank Dr A N Upadhye for giving us a neat
edition of the Gita Vitaraga which really enriches this
Series

1t will give me immense pleasure 1f at least some of
these songs are set to music and go on record for the
benefit of the faithful listeners To be an expert 1n
music 1s rare  but desire for music 15 umversal

Balaghat -
10th July, 1972 —H L Jan



PREFACE

As a student of Sansknt Hons, at my B A (1928),
I was well acquainted with the Gita Govinda of Jayadeva
When the manuscript of the Gita-Vitariga { GV ) belong-
ing to my uncle, described as S below, fell in my hands,
I felt much interested init, but 1t contained only the
bare text, without any commentary to explain 1t Anyway
my desire to study 1t continued In 1938, I recewved a
transcript of GV from Mysore through the good offices
of my friend Shrt N Anantarangacharya When Dr Hira
lalj1 Jain noticed my 1nterest in i1t, he gave me his copy,
m 1939 A Iittle later, I borrowed the Arrah manuscript
of GV with the Kannada Commentary I wanted to see,
if I get a Sansknit Commentary of GV anywhere

A good edition of the GV was weighing on my mind
I placed all my material at the disposal of two of my
friends, but they did not show much interest 1n 1t Some-
how, this material was kept aside by me for many years,
due to other pre-occupations Later, I contributed a
paper “‘The Gitavitaraga of Panditacarya” to the Jour-
nal of the Shivaji Umversity, Kolhapur, 1969 At last,
without waiting any more for getting a Sansknt Comme-
ntary, I decided to edit the text myself, using the mate-
rial which I had 1n my hands

The Introduction describes the manuscript material
and gives available details about Panpditdcirya, the
author, who wrote 1t at éravana Belagola, m¢ 1400
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A D The contents of the Prabandhas are analysed in
details, and the Adipuripa of Jinasena is shown to be
the main source for them The Gita-Govinda of Jaya-
deva has served as a model for the GV, both of them
are compared and contrasted The metres used in this
poem are duly tabulated

This edtion has 1ts limmitations It 1s hoped that some
expert 1n Sangita will study the Astakas and shed light
on therr metrical and stylistic qualities

My thanks are due to all those who lent me the
material and allowed me to keep the same with me for
nearly thirty years The credit of getting this work
edited by me has to go to my colleague Dr Huralalp Jain,
who was keen that 1t should be published as early as
possible

I record my sincere gratitudes to Shriman Shant:
Prasadajt Jain and to Shrimati Ramaji for their patro-
nage to the Mamkachandra D Jaina Granthamaild, in
which the unpublished worksin Sanskrit, Praknt, Apab-
hraméa, etc, are seeing the light of day and thus their
authors are being rescued from oblivion

Pandit3carya completed the GV 1n $ravana Belagola
{ Mysore ), and 1t 1s a happy comcidence thatI am
completing this edition in Mysore on the quiet and
mspiring campus of the Umiversity of Mysore, so sigm
ficantly called “Manasa Gangotry”

“FRTiERR”

Mysore 6
July 3, 1972 —A N Upadhye
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INTRODUCTION

1 Mss Matenal

The Jmaratnakofa® has noted a number of Mss
of the Gitavitariga ( GV ), also called Jinastapady, from
Arrah, Humch, Poona, Mysore and Belgol A Ms
containng a Kannada commentary 1s reported from
Moodbidr: * For the present edition the following Mss
are used

A A paper Ms (folios 124,215 by 155¢cms ) in
Kannada characters from Arrah It gives 1its title as
Gitavitardga-prabandha The text 1s accompanied by a
Kannada commentary The concluding colophon is given
at the end, 1n this edition In the same MS 1s included,
at the end, the bare text of GV written in a different
hand (folios 26) The concluding colophon 1s the same,
but 1t opens thus

SFGIRETEAAFZT 77

This Kesapura 1s a part of Kolhapur Obviously
this Ms 1s copied 1 Kolhapur

S A paper Ms (folios 41-71, stitched at the left
hand and) contamming only the text and wntten in
Kannada characters It belongs to the collection of my
uncle, the late Babaj: Upadhye of Sadalga (Dt Belgaum)

~1 YH D Velankar Jinaratnakoga, BORI, Poona 1944
2) K B Shastr1 Kannaga-prantiya Tada-patriya Granthasie,
p 252, Banaras 1948
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It hasonly 24 Prabandhas It 1s dated Saka 1801 (+78),
1e,AD 1879
M A Devansgarl transcript of the text of GV
from a palm-leaf Ms (dated Saka 1680, 1e, A D 1758),
No 2721, from the Onental Library, Mysore It records
some variant readings noted perhaps from another Ms
there, No 1025 This transciipt was scnt to me 1n 1938
by my friend Shri N Anantarangachar, M A, Mysore
It has an opening Mangala verse like this
afeecaT SEATHTET 99 JnTeae |
SEUGEIRRE ISP i S L )
Its concluding colophon runs thus
gfa simafrraareniqufteamamdages At (soira) fia-
FraxrmirarreTdreaTend qHTaT |

This possibly indicates that onginally the textis
copled out from a MS containming a Sanshrit commentary

Then the copyist gives some details about mmself
thus

wi  ffasargraarfeagaasad 28oo  TaEEATd-
affriagaraesaeiags R TER A-FEA-R qFe-
gieggtoimarg-fmafass sfimafrraareifaafearar-
TGSy af@en Jfefeit @ w5
AW qEAEAS WK FAIT |

Lately I was able to ispect personally both the
palm leaf Mss from Mysore ( Nos 1025 and 2721)
referred to under M Some details may be noted here
The Ms No 1025 1s a bundle of palm leaves of different
sizes It contains works like the Astapadi, 1e, Gfita-
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vitaraga, Ratnamafijosa ( Chandovicit: ? ), Purussrtha-
siddhyupsya, Ratnakarapdaka, sttrasarasamuccaya,
Viméatipraripapa, Tribhangisamgraha. The first 19
folios ( 19th folio 15 broken at the left end ) cover the
Astapadi, wnitten 1n old-Kannadla script It contans only
the text, but still begins with the verse vandsivd etc It
1s incomplete ending with dipais ca dhaapass ca (XXV 2)
Folios after 19 are missing The colophon of XXIV on
the last page agrees with that of the printed text with
minor orthographical differences

The Ms No 2721 1s smaller in length Its first 102
folios are covered by the Gitavitariga and the subsequent
ones have the Jfiinacandra-satpadi It is written in Old-
Kannada script It has the same Mangala verse and the
concluding colophons, as reproduced under M above It
contains a Kannada commentary along with the text .
the opening Mangala verse, however, 15 1n Sanskrit On
the whole, 1n the Kannada explanations, this commen-
tary agrees with that i1n the Arrah MS used by me
There are some differences at the end It gives, unlike
the Arrah Ms, the meaning of the verse svasfi s7i-Bela-
gula etc (XXV 15) It gives the usual colophon at the
end of the work 1ty $7imad ablinava etc It does not give
the colophon 16t svimadrayardja etc found in the Arrah
Ms I could not detect any name of tle author of the
Kannada commentary here

H A Devanzgari transcript of the text from a Ms
in Japur { No 11, Bankivaloka Mandira) so kindly
placed at my disposal by my friend Dr H L Jam,
Jabalpur
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B A printed edition of the text wisth Bhavartha in
Kannada brought out by D Padmanabha Sharma, publi-
shed by H C Nagaraj, Bangalore 1965 The Sansknt
text 1s rather indifferentiy printed in Kannada script

2 Text-Constitution

The text of GV, 1n this edition, 1s carefully consti-
tuted after studyingthe MSs matenal described above
All these Mss bristle with scribal errors and shps which
aregnored Sometime the Voc deva etc are written as
devt, 1n the Kannada MSS | 1s usually wrtten for /,
distinction  between cerebral m and dental »# 15 not
maintained, in some cases long and short vowels are not
clearly marked out, and the sibilants §, 5 and s are not
always distinguished There are mnor differences in the
colophons All the Mss do not give the Raga etc. of the
Astapadi H simply writes r3gah, A, M and S some time
mention 1t, B gives 1t but often differs from the rest
One cannot say what Raga the author himself gave for
a certain Astapadi, these readings, therefore, have been
relegated to the foot-notes Then a few umportant vanants
are given The text and the Kannada commentary in
A have different readings This 1s rather strange Some of
them are noted At the close of some chapters there
are salutations 1o some Tirthakara ctc They are 1gnored,
becaunse they are not found 1n all the sources

The readings of Astapadis have presented a special
difficulty to the Editor who 15 not sure of their metrical
patterns and who 1s qumte ignorant about Ragas His
text of the Astpadis should be treated as tentative
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The foot-notes, besides presenting some various
readings, give also a few synonyms of out-of-the-way
words, and these are based on the Kannada commentary
m Ms A This commentary has helped the Editor to
fix the text more defimitely in the Iight of the interpreta-
tions offered by it Still the Editor has some doubts
about the readings here and there He earnestly hopes
that other scholars will offer their suggestions, especially
on the Astapadis

3 Commentaries on the GV

It 1s quite likely that a few commentaries were
written on the GV

1) The Jinaratnakofa notes a Tika by another
Carukirtr ( taking the name of the author himself as
Carukirt: )

1) The transcript of the Mysore Ms, M above, has
an opening verse which belongs possibly to a Sanskrit
commentary, because it 1s composed mn Sansknt Thisas
further confirmed by its colophon ( see under M above )
whichis 1n Sanskrit and specifically mentions vyakky2nam

m ) The Arrah Ms, A above, used by me contans
a Kannagla commentary It does not specify the name of
its author Its opeming Mangala is1n Sanskrt, and 1t
closely resembles the one found at the beginning of M
It seems that a Kannada commentary too could have a
Maungala in Sansknt, this 1s true of Bommarasayya's
Kannada commentary (see below ) also, because the
details about Bommarasa etc are couched i Sansknt
verses This commentary gives a word for-word explana-
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tion in Kannaga which 1s quite helpful 1n understan-
ding the text

iv) Shri D Padmanabha Sharma refers (in the
Introduction to his edition, see B above ) to a Kannada
commentary written by Bommarasa of Banahalli ( mod
Bhuvanahally, Dt Mysore) He was 4 Jaina Brahmaga
of the Vatsagotra Idis father’> name was Cannayya,
and his two elder brothers were Padmanabha and
Devacandra He completed hus Kannada commentary 1n
Saka 1764,1e,A D 1842 A notc on the palm-leaf Ms
mentions January 20, 1844 perhaps the author lhimself
preparcd a copy two years later [t 1squite hikely that the
Kanrada commentary 1n the Arrah Ms has muchin
common with Bommarasa’s (ommentary These two
deserve to be compared

4 Panpditacirva the Author

fhe colophons give the name of the author as
Srimad-Abhinasa Carukirti-Panditicarya—( varya ), and
the concluding verses, Pandita-varya and Panditicirya
varya Srimad and Varya are obviously hononific
Carukirt: 1s the common t'tlc of the Bhattirakas of
Sravana Belgola, and the term Abtunava 1s generally
prefixed to the newly consecrated Bhattarika So it 1s
better, for the sake of brevity, that we take the author's
name as Papditicirya  He was born at Sumhapura
{ according to the Kannada Commentary® mn the Arrah
1) In some Mss the2 term, Vary 1, 15 omitted

2) Somehow this commentary does not explamn verse No 15,
quoted below
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Ms, Cigambura, 1e, mod. Chittamur, Tamul Nadu ) or
Chittamur, where, at present, there 15 a Jaina Matha
Bemng a Bhattaraka at Sravapa Belgola he got the
designation Carukirt: *

The colophon from the Arrah Ms qualifies Carukirt1
as Ballalaraya-jiva-raksiapala which needs some elucida-
tion As mentioned 1m two inscr.ptions at Sravagpa
Belgola ( Nos 254 ( 105 ) of 1398 and 258 ( 108 ) of 14352
A D), one of the Gurus of the local Matha, Carukirt:-
pagdita, 1s said to have cured the Hoysala king Ballsla 1
(A D 1100-1106) of a terrible disease and thence to have
acquired the title Ballala jiva.-raksaka ( E C, Bangalore
1923, Intro pp 31, 63) This event 1s described with
some different details 1n the Bilig: Inscription of Saka
1515 or A D 1592-3 ( See $r1 Panjeyavara Nenapig,
Puttur 1952, Part 2, pp 189) The teacher here 1s men
tioned as Carukirt: Papditadevicirya One of his succe-
ssor-pupil was Srutakirtideva who made his pupil Aggala
compose the Candraprabhapurdga the date of the
composition of which 1s 1189 A D (Karpataka Kavi-
cante, Vol I, pp 323 f , Bangalore 1961)

Panditacarya composed the GV at Sravapa Belgola
1n the holy presence of Bihubali-jina (1e,the famous

1) The Arrah ms contammung the Kannada commentary hds a
concluding colophon (alter verse No 15 ) from which this
point 1s evplicit

sAaE@uATey ArsaTdadngEmEnaEn Eisameerafas-
saTsTfauenGUUs A9 samArfasrafafautag-sag-awye-
taafermaTdivac-staehaages fasfrasidagsie-Nadtaurify -
171993 ) GRIF ) ( with mmor corrections )
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Gommatedvara ) He specifies his spintual lineage thus
Kundakundinvaya, Pustaka-gaccha and Defi-gapa He
describes this work as Gitavitariga prabandha, Vrsabha-
nitha-vara-carita and Gfita vitaraga thus this poem
GV 1s divided into Prabandhas and deals with the life
of Vrsabhanatha, as indicated by the alternative titles
used by the author himself He composed 1t, being urged
by prince ( rgjapuira ) Devaraja of the Gangeya family.
The following verscs, at the close of GV, deserve our
special attention in this regard

MgTEaTEagIEeEY @ TsafT aeeT |

AT T MAAACRITIRT AFAIETHIL 183

sifgzeafafin? fagat semeaarEt |

dpiatfieqauzas Sammmarafag nyy

afeians Jafafaafe gregaraga

TETT RO, MATOTALT BAFEAT00E )

faedrori@aifmmoray fagaean

TENErTIET IqFAqArafvEaEEad gy

Panditicarya does not spccity when he completed
the GV S0 one has to depend on the external evidence
to fix the date of this work

1) The date of the commentary of Bommarasa 1s
1842-44, and we know that one of our Mss 1s dated 1758
Sothe GV 15 to be aswmgned toa period earher than
1758 A D

1) The author of the Sanskrit commentary on the
Parlvabhyudaya® of Jinasena mentions himself as

1)Ed N S Press, Bombay 1409
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Papditacirya Yogirat The way 1in which he speafies
his association with Belgola 1s more or less identical with
that found 1n GV * It 1s further stated that Pandrtacarya
Yogiray was a Guru of the Jaina Matha at éravana
Belgola in Mysore.* Soitis quite likely that the same
Panditacirya has composed the GV and the Sansknt
commentary on the Par{vabhyudaya The former was
written when he had just becomc a Bhagtiraka, and
hence his title Abhinava-Caruhirt;, but the latter was
composed at a mature age when he had became famous
as Yogirat and when Iis successor was more or less
nominated It 1s at the request of his sitnu, pupil-
successor that he wrote the commentary ® This commen-
tary s assigned to a date later than Saka 132],1e,A D
1399, because 1t frequently quotes Nanartharatnamala
of Iruga Dandanitha who served under Harthar II
{ Sake 1321 } So we can assign Papditicarya sometime
between A D 1400-1758
m ) The two Sravar_u Belagola 1nscriptions noted

above, namely, Nos 254 ( 105, of 1398 and 258 ( 108)
of 1432 A D, give us some details about our author
Abhinava Papditdcarya caused to be made an epitaph n
honour of his departed Guruin 1398, and he1s being
addressed as Panditendra Yogirija by his pupil Sruta-
1) sitng Agq-Frreafamisageisdifgs

stagrrgagges wfosarR@aIfoe |

aegAezRfaTigIFIF WS |

agsaTeTT WIfyqras fAageg3at |
2 ) Vide thc English preface to the edition noted above
3 ) See the footnote No 7 above
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muni who took Sallehhana 1in1432 A D So we have here 'tho
dates, A D 1398 and 1432 in the career or Panciticaf Y2

1v ) Then this GV was written for Devaraja of the
Gangeya family  In this context we may study Sravapll
Belgola inscriptions Nos 337-41 which mention $rimad-
Abhinava Carukirt: Pagditacirya of the Miulasamgha,
Deliya gana, Pustaka gaccha and Kundakundinvaya
Some time the name 1s shortened as Srimat Panditicarya
or Srimatu Pandita devaru No 337 refers to his lay
disciples Bhimadevi who was the queen of Devarava-
mahardiya who seems to be the same as Devarija at
whose rcquest th GV owas composed  According to R
Narasitmhachar { E G, II, Intro p 29) this Devaraya
1s most probably the Viayanagar hing Deva Rayal
( 1406 16 ) and the period of this epigraph may be about
i410 The GV calls Devarija as Rajaputra, and if
thisis to be taken mits strict meaning, the composition
of GV nught be put by aboutc¢ 1407 A D and the
commentary of the ParSvabhyudaya might have been
composed near about 1432 A D when the epigraph
already calls our author Yogirija

%7 The GV Its Contents Summarised
The contents of the Gitivitariga may bc presented

in short, here

1 The author secks shelter of Visabha, the first
Tirthakara, who shines with omniscient knowlege, whose
mstructions are an eliar and who has crossed the ocean
of Samsira In lus earha births, he was 1 King Jaya-
varman, 2 Mahibala Vidyidhara, 3 Lalitaugadeva,
4 Vajrajangha, 5 Arya, 6 Siidhara, 7 Suvidhy, 8 Vajra

r
i

!
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nibhi, 9 Lord of Sarvarthasiddii, and, at last, he was
born as 10 Vrsabha, the son of Nabhirdja of Siketa, and
came to be endowed with infimte vision, knowledge,
power and happiness ( anania catustaya ) ( 1-3)

When Mahabala was ruling, assisted by his four
mumsters ( Svayambuddha, Mahamat:, Sambhinnamat
and Satamati ), at Alaka, the munister Svayambuddha
enhghtened him that his royal status, wealth, parapher
naha, pleasures etc were all the fruits of his having
practised Dharma ( 4, «1 8) Svayambuddha trnumpha-
ntly refuted, through cogent arguments, the Ekinta,
ﬁt’mya and other wviews held by other ministers Thus he
achieved his object of correctly enhightening the king,
and thereafter, proceeded to pay respects to the shrines
of ;inas on the mount Meru { 56 )

u Svayambuddha learnt there, from a great saint,
how his master (1 e, king Mahabala) had incurred a
Nidana, or remunerative hankernng, in his earlier birth,
how he would one day be the first Tirthakara, and how
his duration of hife was short now He returned to the
metropolis and attended on the king, who was plungedin
pleasures lihe a god, witha view to imnstructinghim on
the path of rehgion He informed the king ( as advised
by the great sant that he { the king ) had a dream earlier
mght in which he was thrown in mud by his wicked
munisters but was put on a jewelled seat by himself
{ Svayambuddha ) this enabled the king to see the
light of religion within the short span of his remaining
life { 1-4) He appealed to the king ( 4, %1-8 ) to give up
his possessions, relinquish all pleasures, eschew smful
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thoughts, and direct s mind towards Liberation Impres-
sed by Svayambuddha’s words, the king abdicated 1n
favour of lhis son, practised Samlekhani ( voluntary
submission to death ) and was born as god Lalitanga (5)

m Lalitinga visited manv charming places and
enjoyed pleasures 1n the company of his beloveds under
most exhtlersting «nvitonments {1, #18)  The divine
couple, Lalitinga and Svavampribh’, enjoyed pleasures to
therr hearts’ content, and they were reborn in the Pirva-
videha ternitory (2)

v Lalitdnga was born as hing Vajrajangha in Pusha-
I1vatiin the town of Kumudakheta and Svayvamprabha
as princess Srimati there 1n the town of Pundarikip ( 1 }
While sleeping on the terrace during onc moonht mght,
Srimati fell 1 swoon hearing the divine drum which
reminded her of Lahtanga (in the carlier hife ) After
regamnng consciousness, she lavishly described the perso-
nality of Lalitanga who was physically attractive, charm-
ingly deched and captivatingly fine (2, *1 8) In her
separation, even pleasant environments became painful
(3 ) She urged her companion Pandita to enable her to
meet him whose portrait she would give to her (4)

v Pandita assured Srimati that she would soon find
out her beloved hke the sharp intelligence of a gifted
poet spotting slesa  With her heart set on the mission of
her friend, she reached, with that portrait, the prosperous
town of Utpalakheta ( =Kumudakheta) and entered the
temple of Jina there Prince Vajrajangha noticed that
portrait, was remunded of the earlier birth and wondered
over the significance of 1t (1-3) who 1s 1t that has
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painted here the associations and environments of the
Sriprabha-vimzna ? (%1-8) Papdita explamns that it
was princess Srimatf, your beloved of the earher life (4 )

vi  Pandita requested Vajrajangha to meet Srimati
and relieve her from the pangs of separation, She went
on describing the physical charms and captivating graces
of S&rimati, and appealed to him to rise to the occasion
(1,%18,2)

vl While Vajrajangha stood 1n the temple mentally
perturbed and as if come down from the sky, Papdita
spoke to lim 1n conventional poetic expressions how
Srimati was suffering in separation and spending all her
time, with her heart set on him (I, x1-8) He was pleased
to hear all this 1in ¢xchange for the portrait brought by
Pandita, he gave his own portrait which she carried to
Srimati SrTmati was thrilled with joy, and highly com-
plimented Papdita on her skill aud achievement In due
course, the parents brought about the wedding of Vajra-
jangha and Srimati who proved a worthy and lovely
couple { 25 ' They sported happily during all the seasons
and made thewr wedded life quite fruitful One mght,
during winter, the windo vs of their bed roomr were closed,
and they were suffocated to death by the smole of
incense burnt there Due to their ment of annadina
to a Monk, they were subsequently born in the Bhoga-
bhami { 6-7)

vit  They were born as a couple in the Kuruksetra,
to the North of Meru, where they enjoyed all the facilities
and comforts afforded by the wish-fulfilling trees ( Kalpa-
vrksas )  That Arya had all the luxuries of Indra. One
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day he welcomed two Carapa sants, Pritiupkara and
Priyadeva, alighting from the sky ( 1, 1-8,23)

1x  Arya was full of fraterna] feehings for the Carapa
saints, and he enquired of them the reason for it It was
explained to lim that Pritimkara was, 1n an earlier
birth, the minister Svayambuddha, while he was king
Mahabala, and that he came now to mnstruct him in the
path of rehigion Arya praised to his beloveds the virtues
of saints hke Pritupkara which generate indifference to
the world, heighten reverence for religion and lead one to
the bhiss of Liberation (1-2, »1 8) He added further that,
as hing Mahabala, he was enlightened in the past, and
now he 1s being served with the nectar of rehgion by the
great Teacher who 1s a veritable mine of obliging virtues
Thus, feehng all the while indebted to the Teacher and
meditating on piety, he was born, at the end of his
career, as god Sridhara in heaven (46)

x Inthe iﬁﬁnakalpa, m the ,“’%riprabhavnnana, $ri-
dhara woke up, as 1if from sleep Immediately the atten
dant gods reminded him of his assignments in heaven,
madentally dilating on Ins 1outine of bath, worship,
dwversions etc (I, %1-8) At the end of his career he
was reborn as Suvidhy, a son to Sudrst: and Saundarya-
nandi, in the town of SusimA 1n the Mahzavatsa territory
of Parvavideha ( 2-3 )

x1  Suvidhi was a fine and merited Ksatriya Once,
in the company of his maternal uncle Abhayaghosa, he
paid respects, to hs joy, to the Tirthakara Vimalavi-
hana Following Abhayaghosa, he accepted renunciatton
and stracted his son Kedava on the duties of a ruler
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(1,%1-8) Prince Kefava abhorred royalty hke poison
and wanted to follow the example of his father Knowing
this, Suvidi continued to stay in the famuly life ( having
recollected that Kefava was his beloved Srimati of the
earher life) Observing fully the duties of a Sravaka, he
renounced worldly ties and was born as Acyutendra after
Samadhimarana ( 2-5 )

xi1  As Acyutendra, he shone beautiful with physi-
cal charmsand ornaments (1, #1-8) He enjoyed the
usual pleasures available there, and was, in due course,
reborn as Vajranabhi ( 2-5)

xu1  In the metropolis Pundarikini, prince Vajra-
nabhi ( the son of Vajrasena and Srikants ), so known
significantly, had a loving beloved of lovely form, char-
ming graces and rehgious inclination ( 1, « 1-8 ) He was
equally full of wvirtues As a result of his past Punya,
he was a veritable god on earth Understanding the
nature of Samsira, he accepted renunciation, giving the
kingdom to his son He observed five great vows ( pafica-
mahvrata ), meditated on the sixteen topics ( sodasa-
bhavana ) conducive to the birth of Tirthakara, and,
after relinquishing the body, was born in the Sarvirtha-
siddhi ( 2-3)

xtv  As Ahamindra there, he enjoyed mamfold
glories and comforts {( 1, «1-8 ) He had a highly pious
temper, he wore a garland round his neck, and he had
unwinking eyes He enjoyed happiness without any
attachment He had a pure physique and spotless
character At the end of his career, his soul came to the
earth to be born as a Tirthakara (24)
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xv  In the beautiful town Saketa, situated m the
territory of Kofala, Vysabha was born as the son of Nabhi-
raja and Marudevi ( 1-3) Marudevi was quet 1n temper
and respected by all her physical form was matchless
and her character pure ( 4, %1.8,56)

xv1 To herald the birth of a Tirthakara, Kubera
showered ,ewcls on the palace of Nabhiraja for a period
of six months (1) One night, 1n the last quarter,
Marudevi saw sinteen dreams, duly described { 2 %1-8 )o
She fclt happy, wore white garments and shone with
biight eves { )

xvu  With a view to waking up Marudevi, divine
bards sang sweet notes describirg the advent of morning
and 1ts attendant charms (1, %1-8 ) Then she left the
bed, fimshed her morning rituals and approached Nabh-
rija  She reported her dreams { duly listed, 3 ) to him.
He mnterpreted them that she would give birth toa
Tirthakara She heard him with great satisfaction ( 2 5)

xvin Marudevi ( who was carrying now ) was
respectfully looked after and comforted by &1, Trif etc
Her movements became slow On the due day, Vrsabha
was born, and there were spontaneous musica’ notes
everywhere to celebrate the occasion (1-3) As the
Tirthakara was born, Devendra’s seat shook, and India
arranged for the justborn child a solemn birth-bath on
the mount Meru 1n an elaborately divine manner (4, %1.8).
The child was an embodiment of all that 1s glorious and
noble, 1ts body had a divine constitution, and 1t possessed
many a virtue

x1x Vrsabha grew as a prince in the company of
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divine playmates He soon developed a fine physique,
wore costly ornaments, and was endowed with noble
qualities ( 1, %1 8, 2-4)

xx He had two beautiful queens, Yafasvati and
Swmandai Ore day he was seated on the Lion-throne in
the assembly, attended bv lis sons, named, Bharata and
others To strike the note of renunciation, Devendra
sent the nymph Nilafijana who was highly proficient in
dancing  But her Iife was short Even while she was
dancing, she disappeared like a flash of lighteming, this
led Vrsatha to recollect, through his clairvoyant know-
ledge, how worldly things and relatives are anifya, mom-
entary and fleeting (1-4, *1 8). Realizing that Samsara 1s
attended with all sorts of sorrows, he abstained from the
enjoyment of pleasures ( 5) Worldly pleasures end in
pain 1t 1s sheer 1gnorance to run after them with infatu-
ation (6 ) Gods encouraged hun 1n his thoughts of re-
punciation { 7-8 ), honoured him, and cenfirmed hum m
his religious practices Vrsabha renounced the world and
solemnly accepted the Nirgrantha form of diksa ( 9-12)

xx1 He practised exemplary meditation, fasting for
six months He created thereby an atmosphere of peace,
friendship and kindhiness round about him, 1n the forest
To break his fast, he received food from éreyﬁnkumﬁra
once 1in his tour He bacame triumphant in his medita-
tion 1n a park near Purimatala { 1.2, 1.8, 3.4 )

xx11  He developed Kevala-Jiiana or omniscience
Kubera constructed for mm the Samavasaraga (a Divine
Hall for preaching ), 1n which all the living beings gather-
ed together to hear him Indras and others came there
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and offered solemn prayers to um ( 1.4 ) The Samava-
saraga had its attractions, designs, decoratrons and
apartments there was a golden pedestal and the pave-
ment was of crystal ( %1 8,4.6)

xxi1  That Samavasarapa possessed Manastambhas,
banners and wsh-giving trees It had twelve sectors
In 1t there were lakes, bowers and rivalets, divine songs
were being recited there (1-2) It was decorated in
various ways, and was a charming place 1n every respect
(#1 8) Its golden ground was being showered upon with
flowers by the gods Its glory surp.ssed even that of
Mahzmeru (35)

xx1v  The spot of Gandhaku(i was scented all sweet
with the natural fragrance of Vrsabha’s bodv and of
flowers showered and of incense burnt there The lord
shone bright, in the centre of the Samavasarana, ona
jewelled lotus-seat without his feet touching its petals
{1-3) The Gandhakutl occupied by him was lovely
1t possessed various atiractions and other Pratiharyas
All the dignitaries who were gathered to gether there were
offering prayers to him ( %1 8,4 8)

xxv  The Samavasarapa presided over by Vnabha
was a place for the pacification of the Karmas of Bhavyas
Devendra offered prayers to him specifying his speciahties
and super natural influences  Vrsabha attamned Libera-
tion on the mount Kailasa and became Siddha endowed
with all lus great religious charactenstics ( 1-12))

6 The GV Its Source

The theme of GV 1s the career of Vrsabha beginning

with his birth as Jayavarman and ending with his
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Nurvipa Naturally the source for this topic 1s the
Adipuripa? of Jinasena (¢ middle of the 9th century
A D) whom Papditicirya mainly follows for the various
events QOne can compare the details of each Prabandha
with certain sections 1n the Adipuriga The descriptions
generally included 1n the Astakas are not found nece-
ssarily in the same sequence, but can be spotted in some
other contexts of the Adipuragpa In some places common
words and expressions can be easily detected Infine,
as far as I have seen, Papditacarya has not gone beyond
the Adipurina for his contents

How the Sections from the GV correspond to the
various contexts in the Adipurdga of Jinasena can be
seen from the following table

Gitavitaraga Adipurapa
1 5 14-26, 27 f | also 156, 161,
1 5 196, also 209, 213 f, 228,
253
" 5 259 f, 291-2, 289
v 6 261,8990, 1241, 163 1,
170 £
v 6 173,179, 7 116f, 124 f,
141
V1 7 1411
v 7 154f, 159f, 200-1 f,
819f,9 11, 211.
Vi 9 341,94f

1 )Ed Bbaratiya Jgavapitha, 2nd ed, Parts 111, Varanasi
1963 65
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X1

X1l
X1l

VX
Xv
il
Avi
AS 21
X1Y¥
AQN
ANl
N\
N\t

AR SLY

XXv

MALAANEAL.

9 103, 105, 160 f, 1721,
179 £, 185

9. 94-5, 10 121-2

10 123, 154, 158, 1611,
170,

10 170, 176f . 2051

11 8f, 49f,660f, 78, 94,
112

11 113f, 125,143, 147§ ,154,

12 8,1011, 12f, also 79

12 84f, 103f, 1441

12 121f, 146, 153, 148f,

135, 162-3

12 164, 13 12, 13, 83f,
15 2f

15 4f

15 70,17 2,68, 114, 18f,
44f 47f, 67, 70, 93f,
181, 201

18 6, 2 (cf 2 10f), 20,
88, 267

92 111,761

22 76 1

Also 9 21,23 25,29, 31 f
{161

105 109

For the descriptions of Piatihdarya, Atisaya Sodafa-
hAranas, etc., one has to consult diffe ent contexts in the
Adipursna, because they are discussed more than once 1n

vanious places
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7. The GV 1ts Model

For the metrical and poetic format Papditacirya 1s
obviously indebted to the Gita-Govinda (GG )* of
Jayadeva ( 12th century A D ) which has inspired many
subsequent poets to follow his umque model * Papdita-
carya 15 closely following Jayadeva. The title GV 1s just
ke GG The GG has 24 Prabandhas, so also the GV, the
25th, however, in the latter, looks lhike an appendage
without the Astaka but adding a Prayer and some bio-
graphical details about the author ® Somehow the Sarga
division ( which bhas some Vrttas, some Prabandhas and
again some Vrttas ) of Jayadevais not found in the GV
The pattern of Prabandha system 1s almost alike 1n both
to begin with, there are some verses in Aksara Vrttas,
then comes an Astapadi, of necessarnily eight verses only
( Astaka ) in GV but sometimes ( at least in two Praban-
dhas 1n the first Sarga ) having more than eght verses in
GG, and then a few more Vrttas, to conclude the Prab-
andha In the GG the Vrtta and recitative come alter-
natively The GG gives both Raga and Tala for the
Astapadi, but GV mentions only Raga In both the

1)Ed Venkzteshwar Press, Bombay 1889, N S Press, 9th ed
Bombay 1949 A B keith A History of Sanskrit Literature,
pp 190f

2)}M Krishnamachariar History of Classical Sanskrit Litera-
ture, pp, 343f, Madras 1937 It 13 observ d here that the
cantos of GG correspond to the Kandas of the Bhzgavata and
the Astapad;s to the 24 alphabets of Gayatr;

1) Papduacarya does not mention his nime, as Jayadeva has
done at the end of Agtapad;
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works, these song-umits ( mBir3-vrita 7 ) very often show
units of four matras ( with rhyme at the end of lnes as
in Apabhraméa ) 1n the first two lines, but the metrical
analysis of the Dhruvapada presents some difficulties :
more so 1n the GV the text of which shows much
irregulanty  The Prabandhas are 24 1n both, the same
bewng the number of Astapadis or Astakas Besides them,
the number of versesis 92 m GG and 140 1in GVin
difierent Vrttas Papditacarya follows in his songs
more or less the patterns of Jayadeva but their placement
13 not 1n the same sequence in the 24 Prabandhas  Some-
times, 1 some lmc- words, expressions and rTing are
identical So Papditacarya draws his contents from
Jinasena’s grand epic and adopts the metrical and poetic
format from Jayadeva's artistic poem

Jayadeva did strike a note of originality in Sansknt
Kivya poetry by the form of his GG He hasa sarga-
bandha, but his poem contains rhyming and sonorously
ringing songs which could be sung to a wider audience
with catching melody and beat and with a rhyming
chorus repeated And such a form, with Krspa and Radha
as hero and heroine, was bound to be popular and highly
appealing Miung of Vrttas and recitative songs, which
eliminates monotony, reminds us of Ghatta coming at the
close of Kadavakas in Apabhramfa krna 1s Govinda,
nghtly a Prakrit form of Gopf+ Indra rather than of
Gopa+Indra, and this smts the atmosphere which
Jayadeva has developed in his porm  [oving maidens
flocking to Kyspa and embracing him affords ample
context for the favourite sentiment of Srngara There



[2] INTRODUCTION 33

are occasions for its depiction 1n privation It 1s Radha
and Krspa that are made to stand before us 1n all their
moods, and in different contexts, seasonal settings and
passional environments  Jayadeva 1s a devotee of Visgu
whose charms 1n the incarnation of Krspa are presented
by him 1n lovely grace, often with amorous touch, giving
full scope to his poetic and musical potentialities
Papditaciarya presents a different picture  His hero
1s a Tirthakara, Vrsabha-Jina whoi1sa Vitariga, 1 e,
one who 1s completely free from passions like raga, attach.
ment etc  His theme 1s not confined to one birth but
runs over ten births, partly on the earth (sometunes
among Vidyadharas ) and partly in heaven This selection
of ten births only may correspond to the ten Avataras
alluded to by Jayadeva at the beginning of his poem
The spirit of renunciation 1s writ large on the theme of
Papditacirya, but after all he must make his poem en-
grossing and entertaiming  So he introduces contexts of
$rigdra 1n superhuman births The pleasure movements
of Lalitanga 1n the company of his beloveds in the park
{m) and the description of the beauty ( a bit conven-
tional } of Srimati ( vi1, m separation ) afford amorously
entertaining contexts The descriptions of two portraits
give ample opportunity to the author to express some of
his poetic 1deas ( v-vir)  Pandcitacarya has for the back-
ground of his theme a good deal of Jaina mythology and
a pretty large number of concepts common 1 Jaimsm,
viz , rebirth efficacy of Karman, j8is-smarona, conven-
tional life 1n heavens, renunciation, Bhoga-bhtimt, Kalpa-
vrksas, sixteen dreams, the causes that lead the soul to
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the birth of a Tirthakara, the atmosphere and details of
the Samavasarana, the aisfayas, pratihlryas, etc  These
1deas tnay appear a bit uncommon toa general reader,
and this aspect of GV makes the poem somewhat difficult
for understanding

8 Metres in the GV

The metrical pattern and the various Vrttas used
n the Gita-Vitardga will be clear from the following
details

GV 14Sardala, Astaka #1-8, 5Indra, 6 Mahnt
n 1 $ardala, 2 Upajat, 3 Malint, 4 Indra , Astaka «1-8,
5Malntm 1 éﬁrdﬁla, Astaka %1-8, 2 Upajatr, v 1
Sragdhari, 2 Mahni, »1 8 Astaka, 3 sardﬁla, 4 Mzlni v
1 Mahnt 2-3 Upajiti, «1 8 Astaka, 4 Upajat1 w1 1
Maling, #1-8 Astaka, 2 Sardala v 11Indra, «1 8 Astaka, 2
Malint, 3 4 Sardalz, 5 Upajaty, 6 Sa‘\rdﬁla, 7 Mahni. viu
1 Nardola, %1-8 Astaka, 2 Upajaty, 3 Vasanta 1x 1
Malint, 2 Sardula, 3 Indra, «18 Astaka, 45 Upendra ,
6 Malint x 1 Upajati, #1 8 Astaka, 2 Indra., 3 Upajats
xt 1 Mahny, 2 $ardala 18 Astaka, 3-4 Upajaty, 5
Vasanta xu 1 Mahng, 2 Upajatl, «1-8 Astala, 3 Vasanta,
4 Malint, 5 Indra xit  1-2 Upajat, %18 Astaka, 3
M~lint, 4 Upajati, 5 Malini, 6 Sardala xiv 1 Upajaty,
=18 Astaka, 2 Indra, 3 Malni, 4 Inda xv 1-3
Upajatt 4 Malni, =18 Astaka, 56 Upajat1 xvi
13 Indravajyra ( The Kannada printed text 1s wanting
i Nos 23) 4 Upajat, #1-8 Astaka, 5 Upajati xvu.
Upendra, »1-8 Astaka, 2 Upajaty, 3 Mahni, 4 Upajaty,
5 Malint xvin 12 Upajati, 3 Indra, 4 Upajati, =1-8
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Astaka, 5 Sardala, 6 Upajati. xax 1 Upajaty, 2 Maling,
#1-8 Astaka, 3 Sardola 4 Mahni, xx 1 Indra, 2 Upa-
yity, 3 Malin1, 4 Upajati, #1-8 Astaka, 5 Malnt, 6 Sar-
dala, 7-10 Upajat,, 11 Sardala, 12 Indra xx1 1-2 Upa-
jiti (some Mss have only one here), =1-8 Astaka, 3
Upajaty, 4 Mahni. xxn 12 Upajati, 3 Malini, 4 Upajat,
*1-8 Agtaka, 5 Sragdhard, 6 Indra xxin 1 Sardala , 2
Upendra , #1-3 Astaka, 3 4 Upajati, 5 Malint, xav 1-3
Upajaty, = 1-8 Astaka, t Sragdhara, 5 Indra xav 1-5
Upajats, 6 Indra, 7 Upajati, 8 Upendra, 9 Vam{astha,
10-11 Upajati, 12 Sragdhars, 13 Indra, 14 Aryagits,
15 Sragdhara

The frequency of the Vrttas may be shown as below
Arysgiti (1) xxv 14
Indravajyra ( 18) 15, u4, vul, 1.3, x2,xn8, xiv24,
avi 13, xvin 3,xx 1,12 xxu 6,xxav 5, xxv 6, 3.
Mshni (26) 16,135 1v24, vl , vl vn27,1x 186,
x1,1, xu 1,4, xu1 3,5, 1vx,3, xv 4, xvn 3,5, x1x 2,
4, xx 3,5, xx1 4, xs1 3, xxin 5

éﬁrdﬁlawkridltam (20) 114,u1,mt, 3 v12, vn3-
46, vin1,1x 2, x12, xm1 6, xvin 5, xx 3, xx 6,
11, xxm 1

Sragdhara (5) 1v 1, xxu 5, xxiv 4, xxv 12,15.

Upajati (35) u2,m2,v24, vud, vin2, x 1, 3, x13-4,
xn 2,4, xm,1-24, xiv1l, xv.1-3,5.6, xv14,3,
xvu24, xvin1.24,6, xxl1, xx2/4,7.10,
vxt 1-2,3, xxt 1-2,3, =xxu 124, xxuu 34,
xxiv 1.3, xxv 1-5,7, 10.11
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Upendravaja (5) 1x 4.5, avu-1, xxm 2, xxv 8
Varmfastha, (1) \xv9
Vasantatilaka (3) vii3,\15 au3

This clearly shows that the author’s favourite pattern
1s the Upajati Some times he combines Vamsastha
with Indrivajyra (\27) Next come Mahni, Sardala.
vihridita, Indravajra, Sragdhari and Upendravajrs,
Vasantatilaka, and Aryagiti

Experts tell me that the Astakas can be tuned to
different Ragas and Talas, about which this editoris
quite ignorant Dr Nemichandra, Arrah, has added an
exhaustive note (1n Sanshrit) on the GV in his Samskrta-
gitrrkavyanucntanam  ( Chowkhhamba  Vidyabhavana,
Varanasi1 1970 ) After adding a few words about the
author and his age, the contents of the poem are indica-
ted Some of the Scenes are pointed out as strikingly poe-
tic, and the different Alamkiras used by the author are
discusced often indicating their contexts The Ragas used
1n the Astapadfs are set forth with their musical patterns,
swited for different situations thisis a sigmficant con-
tribution to the study of this poem (which 15 being publ-
shed here 1n Nagari characters) with a view to attracting
a wider circle of readers (pp 126-40) Incidentally the
items of cultural interest ( such as the family hife, food,
clothes, conveyances, cultivation of arts etc ) are covered
at the close of the book ( pp224-28) Dr Nemichandra
informs me that a friend of lus 15 adapting these
Astakas to different Rzagas: one can await the results
In the meanwhile, these Astakas can be analvsed metri-
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cally like Jayadeva’s songs as 1s so eminently done by P,
G Gopalkrishna Ayar i his paper ‘The Gfta-Govinda-
A Prosodic Study’ published in the Journal of Oriental
Research, pp 350-365, Madras 1928. In this study one
can equally appreciate the literary and stylstic graces
and embellishments used by Papditacarya.

9 Panditacarya’s Style etc

Papditacirya has a good command over Sanskrif
vocabulary, Jaina paribhds? and metrical vanety His
opening Mangala 1s quite dignified and 1s much popular
n the retualistic recitations in Jaina temples, in Karna-
taka. It runs thus, and has a compact expiession

faereaTranTasgfaa<r fardis
feepega™ STETR FEIAATIEL |
7 garfaafeaaraga fafters
¥+ geaE fma) R Mg A
His story continues irrespective of the conclusion of
a Prabandha Further, the author has before him the
excellent models of Jinasena and Jayadeva from whom he
easily 1nherits 1deas and expressions Pandita 1s a skilful
companmon She assures Srimati with nice similes that
she would do her best to see that she meets Vajrajan-
gha(v 1)
gxfafanwaf froewd quitfa
grafafgatma sty agg
AfeRgTR Fofaenty @eg
qfafag a9 w74 a7 FureT fAwTET 0
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This remnds us of Jinasena's verse ( VI 175 ) which
runs thus

Fauifa gloend & 03 afaq 1
afe swffErmafeT @y g u

Srmati’s description of her state of separation 1s put
thus by Papditacarya (iv 3)

s A arge fraad

SIS AT FEATAOTEATSIAS ¢

ATATET AR TRt s

g1 ¢ sRfawaima gagaeEd |
Thas 1s suitably moulded on the following verse of Jaya-
deva (1v 8, 10)

srrarEl fafrard faadretty sremad

arsfy w=fad TraRgReaTSTRSTIE |

Fify @fegu g gfofrevmas g &

Faisfy s favamsmgasiantean o
In the recitative Astakas, Panpditicirya often echoes

Jayadeva, though he develops his turns of expression to
sutt his context Papditacarya’s song (11 4 %2),

SARfHUEeAER gEEusHy
SAEFSAET @ 99 39 91
JATfEY @S @ 1

may be compared with Jayadeva’s (I 1 2)
frafrvesmues wagve 0
AfrmwTEgy 9T @y 3w g%
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The following passage from the GV expresses Vajrajan-
gha’s thoughts on seeing the portrait sent to him by
Srimaty (v 3.%1.8) Itisa good specimen of Papdita.
cirya’s Astakas, and 1t 1s reproduced here for immediate
reference

srrArafaaragaraRatTiaeTE
frwsArsiargaagoagoifafaameT |

%fg aafoafw @ fg e

Wy v A fafgafaoras w gageg e
srmrafafrreraaigEraemeErT

g frAeaseTE g 141 agiagred 1o UM
gfaagaeaggufaadfeadeadt
aegpgairaafyfaefamadorggar n go uin

EEEC L L MU LS E IR REIR IR 16
aftzgafmmasregranieafamataamy 1 go uvi

gefnfraenfrefrrramafaserataafres
grEafanRfrTeRafTaeesemg 1 ge 1

awfrfagaraanssataaafae s
FAFITACN A7 AFRTATHIISTESE 1 o U

AYAFEIG R TATECHTG A FEITT

AT ATRT R RIa AT =TT 1 o sl
g<fa an fafggangerseafadfgaarsiang
AWHAR ATALE AT TFAT FAGAGH 1 o e

The text presents difficulties for interpretation here
and there, especially in the Astakas Had there been
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available any Sansknt commentary, the task of constitu.
ting the text and nterpreting 1t satisfactorily would
have been easier Any way, here 15 an earnest attempt

to present the text as satisfactorily as possible in the
hght of the ma.enal used *

1') This Intoduction 1s based on a1 earher paper of mine The

Gitavitariga of Papditicirya published 1n the Journal of the
Shivay University, Kolhapur, Vol 1, 1967
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mMadiarsag:

[¢]

“RaerranEgiEad fArtgttgd
ReasmeaTaageIgl GTATATEATH |

7: darfimiaargad Fainateanst

@ ST geagaQ fase wFagusag il g

t) A opens sdgTmy MW N HrtadaoTIEd fewmd n
gaas] 0 fagremw etc B oy yuwgew , sgyweagsHl-
3w, fagreme etc H a9 Madfiaunfeens | afer
etc faarsaig etc M it | snefmaarantfaqad aq o
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